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From the President

Welcome to the April Prattle.

Eagle eyed readers of The Prattle may have been surprised that only nine committee members
were named in the last edition of this newsletter. The reason for this is that, very sadly, after
the AGM, our secretary Jodi Gray resigned from the committee due to work commitments. This
was a great blow to us all as Jodi was a very valued member of our team and had been for many
years. Her wonderful sense of humour and her knowledge of the company will be sadly missed.
As we had just held our AGM and realized that the voting results had been so close the
committee took the decision to invite Jenny Boyle, who had missed out on a place by just one
vote, to join us. Jenny has now assumed the role of Secretary.

As is usual for this time of year — unless it is 2020, of course — we are in the final stages of the
rehearsals for our annual musical. We have a committed - and very talented — cast from the
leads to the ensemble and an excellent production team. We held a very successful programme
photoshoot recently and | must thank Lindy and Janet for their hard work in getting the
costumes prepared and also the Production Managers Kerri and Susan for making sure
everything ran smoothly. This year the photos were taken by Buck Cerridwyn, a newcomer to
the company, and he has done a great job. The set is practically complete, despite it having to be
dismantled last week when the shearers needed the Woolshed! Costumes are practically
finished, the programme is being prepared and publicity is ramping up. In short— we have a
show!! At the time of writing audience numbers are restricted to 271 due to Covid, so buy your
tickets now in case you miss out.

Also due to Covid restrictions we are unable to hold our usual gala opening night or raffle. As a
change the committee has decided to invite the opening night audience to dress in Abba
costumes for that performance! Who knows — there may be a prize for the best one!
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New faces on the committee

You are a member of the Mamma Mia! ensemble. What made you decide
to audition for the show?

/ /oveg the songs in Mamma Mia, it brings back happy memories of years
gone by.

Have you done much performing in the past?

Apart from childhood song and dance routines around Victoria, I’'ve done a
little with our local golf club ladies Revue each year.

Why did you decide that this was the year to apply for the committee?
Having recently stepped away from a career as a chef, | have much more
time to fulfil my other passion of performing arts.

Which musical and/or play would you love to perform in?

Hmmm, maybe Dusty or Anything Goes!

!enny Boyle—Secretary

You'v_;e performed in varying roles for BPLTC in the past; is there a particular role you enjoyed the

most?

My favourite role would have to be as Jessie in calendar girls.....having said that |

also enjoyed funny money, in fact any on stage role | find awesome!

After many years with BPLTC and with many other commitments why have you

decided to join the committee now?

If you need stuff done you always ask a busy person and that’s me. However |

always put my energy where my heart is.

You have worked both on stage and behind the scenes in varying

capacities. What is your favourite aspect of theatre work?

é like fhe role of production manager, | love organising and | suppose being a bit
ossy!

Which musical and/or play would you love to perform in? L.

Would love to play the vicar in the Vicar of Dibley! Any Maggie Smith role would ~ Di Dixon—

do me....... Membership

Secretary

You've performed in varying roles for BPLTC in the past; is there a particular role you

enjoyed the most?

My favourite role would have to be Mother Abbess in The Sound Of Music. It was an

opportunity for me to learn and grow as a performer and | am so grateful!

After many years with BPLTC and with many other commitments why have you

decided to join the committee now?

COVID-19 has made my think about the things | am truly passionate about. The

community atmosphere that BPLTC has created is something | missed during the

lockdowns. | want to make a greater contribution to that community.

\\ You have worked both on stage and behind the scenes in varying capacities. What is
your favourite aspect of theatre work?

Maddie Clark— My favourite aspect of theatre work is exploring and creating a character in order to

bring them to life. But | also must say that becoming a choral trainer for Mamma Mia

Minutes has been an incredible experience.

Secretary Which musical and/or play would you love to perform in?
I would love to perform in Wicked. It’s a show which carries such a pure and heartfelt
message.

How long have you been involved in theatre and in what capacity? G

I have been involved in theatre for many years, but mainly as a supplier to theatre and
TV companies.

What is your performance history? (ie have you been in any shows)

In my twenties | played bass guitar and percussion in two bands. As a theatre supplier
my company has been involved with many popular show — Mamma Mia!, Les
Miserables and The Lion King to name a few.

What made you decide to stand for the BPLTC committee?

After 40 years of professional theatre and television work the time has come to step
back, but this way I can still be involved in theatre.

Roy Rooney




Committee Matters

Company contact details

Executive Committee

President: Viki Wright Postal
Vice President: Susan Gibson PO. Box 1732
Secretary: Jenny Boyle Bairnsdale VIC 3875

Treasurer: John Crawford

Phone: 0476 956 349

General Committee

Maddie Clark . . AT .
Di Dixon E-mail: bairnsdaleproductionline@gmail.com
Rick Edney Website www.bairnsdaleproductionline.org
Janet Liddell
Peter Martignoles Facebook Search: Bairnsdale Production Line Theatre Co. Inc
Roy Rooney

The next committee meeting will be held on 14th April.
If there is anything you would like discussed at this meeting, please get in touch

with the company on bairnsdaleproductionline@gmail.com

Dates for your Diary

NOW! Tickets available for Mamma Mia!
14th April General Committee Meeting
7th May Mamma Mia! Opening night!

= AN 1 = NS £ AN LD E P IR €O D W «— §F B <o 1Y =




INRKWH,IH\!"‘)QHLO“.ID | wtoe

May openin

Afiey il (e anniets and heartads el

hy € OVID-19. airnedale I're-iu:mnl ine
|s roaring rack e Nfe,

Theatre & ompany
with i ‘-nlpnmd 2020 prasival
extruyaganss, Mawoea Wiz, o0 track fora

(riwmphant return to \Be porge Theatre
2l

for the wuzh Loved ABBA-
| are Aimost Tk 10 ol
with I ¢ oot (pikn QTR
w7 + weais, and hopes
are nigh that © 11 be all et poot
ty (e Lme e first week

of Mhay
R

chow opetss in 11

Mia! war
Ciiteom, e
From e ¥ »atrotd

y effectinedy
when the pandem
s por0ss Aus alhy 90l &
) WA wOITE

] of poeperatiens
oo whiere soae 0f 1€ Dancing queens of Maww
ot dasce sequenies (107 dts week: 4 Lrack: ap,
erfunremce-eady i . an, »
2 ‘-- rar behl periee 9 o g prea HElT “u,"‘tknf . "h ”.;; elay duyy
. \ y & 1wl 8 yealfe welmilc T 9 ¢ e
i the : Theaiie wetsile 2 parting oy | "‘.'\'Iw," Pl 3
3 - cffet ad b v \ e waven, whe n o (-- - y.7. hreg “«“l
+3 Srtsdede Py or o )
¢ e A weil ictic 291 and
¢ year, & W s vear T Mamss {'ru,,,“u.,, ,d‘:lthf._. TherEnow:
c mak faa (ualls huse J\.l, o 'v. v ;
for et { e s minde peorie ¥ 'I»“h" e Bopute .
hegt show W ve &4 presced “ hengry ¢ Kings A1 s ""g\«_',_»""'w,,, .
said really tkIEg © " ¥ ey tralia g o, ‘l‘»
All thet remaiee pow = 4o s even paibk (huet den Aoy wos't e
g 10 40 what ey I camigh - 20 e o8 g ws peves e 35 ) . Xa,
et ook e, oF fisk mmeng out TN 1y g, o
R
Fred TS
e T

9 b
aippont (e feE n's ME

™ g
s g et
o by

T
Sty ler ang 8
it s 5 o
e th " Toaty Purter jegpices L
e COlre} gy
o S g }.’bhln.
y 12 00 e g Inn "nll.a":! e

Paiating
ey

b
AMid gy,
'".u_‘v'-." Setne Thet ¢,
. 55 Sane iy,
Ij“‘:"‘hu L‘*p” ‘lkr“mu/

Ovig

BLL I 7005

) 2y

f'r,,'_,‘“::w ey f-uw
~ wex

e
S hey o

Ly
13 oy ang Tale’s
theoe ""k.““‘ * Forps
sk, oo M0
» Gy
g og

2 e Ruby Yount
oo of Mawems .\lm;‘h:*wﬂ g o 1BE

g Dale Morgss
pits featured nt

e ey Cus Do WaE X
ChysreORIBFILL o (e Saw's WY e

i off £0

.
rcket s
s weekrod
e et 20 aee
e K . e §
Wil just B¢ Gan W0 et
" hlb«' e 1eDur® of Jul)cale ; ‘
gupicsls ® Ih-ﬂ.cuk Iup:, . )
Thwulree the pre ol M ‘ ’\
Ain! wr¥ aver ¥ -un: with the 2 - 2 ) (
save o Faet e e “
Jxrs
N uben s b 1'% (el wese® Jea) Wit
r\\'h\')\“»:-ln.u v e B o
’ s
T
s 2ot 110

ngt. ¥
G, 3=



WEDNESDAY, DECEMBER 16. 2020 | BAIRNSDALEADVERTISER COM.AU

Super troupers h1t the stage agam

ABBA fans and all lovers of musicals
will hulellghwdtolmrunlhkmdﬂe
Production Line Theatre company
recommenced rehearsals for 2.2! S
COVID-delayesd of Mamma
Mia!, coming to the Forge Theatre in
May.

Over the past fortnight around 30
members of the Mamma Mia! cast have
been gathering for the first time snce
March, among them half a dozen newly
drafted performers who have come into the
linc-up 1o replace actors, singers and
dancers whose 2021 commitments forced
them 1o pull out of the show.

“It was a huge disappointment for
everyone when the show was put on hold,
but heartbreaking for those who were caly
available in 2020 Mamma Mia!
procluction manager, Susan Gibson, said.

“But as the saying goes, it's an ill wind
that blows nobody any good and the delay
has provided & golden opportunity for a
new group of performers to join the team

and they've fited in as if they were

16

always on the team.”

Under the guidance of masical director,
Victoria Shaw, choral director, Bek Axe,
and assistant choral director, Maddie
Clark, the cast piched into singing
rehearsals with gusto, revising work
already done on the raft of ABBA hits that
have made the stage musical such a buge
success around the world over the past two
decades.

The restart of rehearsals has eaabled
many cast members 10 renew old
friendships, fractured by the COVID
lockdown - perhaps none more impostant
than the on-stage  mother-daughter
relationship between Viki Wright (who
plays Donna, the role made famous on
film by Meryl Streep), and Ruby Young,
who plays Donna's feisty and impalsive
daughier, Sophie.

For Viki it's a triple-edged swoed, as she
finds herself suddenly busier than ever, in
her multiple roles of lead actress, member
of the directing team. and peesident of
Production Line — quite apart from ber

‘day job" with Australia Post.

“1 don't mind at all,” Viki saxl.

“1've wanted Production Line to produce
Mamma Mia! for years, so having to wait
just 12 months more is a small price o pay
for the opportunity to play the role of a
Tifetime.

“And it’s great to be working with such
talented people a5 Ruby. and &l the other
great performers who'll be up there
singing and dancing their hearts out in
May.”

Maruna Mia! will min over three weeks
at the Forge Theatre, and bookings are
already open onlme via the Forge website,

Some seating limitations are currently in
place as Victoria slowly eases its COVID
lockdown, but #t's likely that these will
ease funher in the coming weeks and
mnths.

Whasever happens, the cast and crew of
Mamma Mia! are going full steam ahead,
and are determined that 2021 will more
than make up for the year that never
happened,

Two of Mamma Mia!’s muny stars, Ruby Young (Sophie)
uwnd Viki Wright (Donna), get together ~ 1.5 metres apart -
at rehearsals. s

2021 | BAIRNSDALEADVERTISER.COM AU

Bnngmg joy to the world

Joy Ingram never set out to be a
star of musical theatre — the self-
effacing planist is content to let
others shine,

But ask anvone who's been involved
with Baimsdale Production Line
Ieatre Company's many successful
masicals, and they'll gquickly tell you
what a hero Joy is.

When rehearsals for the COVID-
delayed season of Mawmma Mia!
resumed af the begmning of the year,
Joy was back on deck, as she has been
for many years, as the company’s
rebearsal piansst, patietly working
her way through countless rehearsals

with old hunds and be ginners alike,
“The rehearsal planist is a vita

ingredient in every musical

pooduction,

Mamma Mia!'s musical  director

Victoria Shaw, said.
“She has o sit al the Keyboand,
paying close attention to the singers
and dancers, adjusting her playing w
suit the pace of the rehearsals, and -
i the early days at least - constantly
stopping and seambessly dropping
back into the score as demanded by
vss of the rehear
with o smik
Homestly

and endless
we'd be

patience. lost

l N

during
Chloe Wagner, o+

without her™

For Joy, the
a part-time hobby, with her days taken
up being

Joy Ingram (left) leads a group of Mamma Mia!
Burslem,

rehearsals:  Peter

puno has always been

mvolved with the accounts  envy

group in Bumsdale. Bu
quuhuu that her skills unul.l be the
of many

pleas

gucompamsts i the

are
people.”

of working with
Joy sird thas week

Timmi Skinner, Jenny Boyle, Michelle Worsley
for the Bonaccord-Ir noproduce  professional scéne
“1 do it for the fun of 1

ensemble members through another ABBA hit

and

and ftor the
all
n i

these

eak among the stream of ABBA hits
that are the heart and souls of Mamma
Mia! the musical

“I get 10 watch a great team of
amuateur performers, some of them raw
beginners, as they blossom into great
performers, and then | get o play
keyboards in the pit band for the full
Season ol the show
Who wouldn't enjoy thar™

The 13-picce band that Victoria has
assembled for Mamma Mia!'s Forge
Theatre season inclixdes some of Eas
Gippsland’s most skilked and versatile
arnusis

They'll need 10 be: ABBA's music
has been widely accliumed since the
19705 as some of the best — and mos
challenging music to hit the
intermationsl pop chirt:

Marmma Mia! the musscal includes
o fewer than 23 of ABBA's greatest
hits. and promises 1o have sudience
literally dancing in the aisles, just as
they have wherever the show has beer
presenged throughout the worl

A Mia! will open with o gal
perfonmance on May 7, and will run

for a total of [0 shows over
three  weekends.  Bookings  ane
available via the Forge Theatr
website,



| International Playwright and Director Wendy Beckett

: ‘!just goes from strength to strength with her
-, ' extraordinary talents. Wendy is Patron of Bairnsdale
| Production Line Theatre Company and a lifelong friend
of Rick Edney, a valued committee member of the
theatre company. Wendy has the extraordinary ability
to succeed with whatever she takes on as witnessed by
her international success.
.‘.11‘ ") CLAUDEL , written and directed by Wendy Beckett with
' choreography by Meryl Tankard , premiered in March
2018 at the historic Athénée Theatre in Paris, France
followed by a limited season at Festival OFF d’Avignon.
Wendy is currently in rehearsal of the play in Sydney
which will open as an exclusive Australian premiere, on
23 April at The Playhouse, Sydney Opera House.
CLAUDEL is a thrilling combination of narrative, dance,
sculpture and music which explores the life of the
highly talented and rebellious young sculptor Camille Claudel. Set in 1880s Paris, this
haunting drama unflinchingly questions the notions of genius versus madness and the
consequences for those who chose lives that are deemed too different for society to
tolerate. CLAUDEL is a thrilling reimagining of the story of one of the world’s greatest and
most misunderstood sculptors, Camille Claudel and her complex relationship with
legendary artist, Auguste Rodin.

As if Wendy’s theatre life were not enough, Wendy has enterd the hospitality industry and
opened her own bar and dining venue in Sydney—Beckett’s. Assisted by the enthusiasm of
her team, and headed by one of Sydney’s great chefs, she is providing a venue for people
from the arts world to gather and share their craft and ideas. Beckett’s will attract actors,
directors, producers, artists and writers , all who share Wendy’s passion for the arts.

Our President and fellow committee members of Bairnsdale Production Line Theatre
Company, are absolutely delighted for Wendy and her successes. As a local theatre
company we are also extremely grateful to our Patron Wendy for all of her support
including the funding of a new theatre company shed to assist our company. We are one
of many recipients of Wendy’s philanthropic deeds. Wendy and her husband Blake delight
in being in the fortunate position to be able to give back to their chosen interests. With
good fortune we hope to have Wendy attend our official opening of our new shed in her
honour when the project is completed.
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BECOMING PRISCILLA!

Last month | quoted from Jeremy Stanford’s book, ‘Year of the Queen’, his recounting of the creation of ‘Priscilla, Queen of
the Desert — the Musical’. The book includes an account of his audition for the lead role (successful — obviously!), and it’s
such a perfect description of every audition, EVAH, that | just had to adapt it for the Prattle. I've cut out bits for brevity’s
sake, but every word below is from Stanford’s description.

“I’'ve wrestled with what to wear. It can’t be too casual as I'll feel like I'm stating that this doesn’t mean that much to me,
but it can’t be too dressy either or I'll feel uncomfortably over-groomed. | also want to present an element of how the
character would dress. In spite of taking all this into consideration, | know that no one has ever got a role because of their
choice of audition attire.

“l can’t be late, but | don’t want to be too early either. | want to arrive right on time and sale into the audition without

having to see or speak to anyone else who's auditioning. Of course | find a parking spot almost directly out the front of the
theatre, which makes me frustratingly early.

“| enter the marbled foyer and search for an underling to tick me off the list. They say they’re running behind. Great. This
gives me just that little bit more time for the nerves to build to fever pitch, and for me to bump into the other auditionees.
I don’t want anything to destroy my focus or my confidence.

“My turn. | make a last ditch effort to focus, to remind myself that I’ve done this 100 times and this is what | do. The

underling calls my name. There is no backing out now. She opens the heavy, draped doors to the theatre and gestures me
inside. One last deep breath and | step into the netherworld of the audition, where everything becomes about the sell. I'm
now all about the next 20 minutes. Real Me stops, and Auditioning Me begins. He is not a real person, he is the product
which is glinting from the supermarket shelf, tempting you as he says “Buy me, buy me!” The producers are building a

corporation. But unlike most businesses, this one is put together like a Meccano set. This one goes with that, and this one
needs to do that for this bit to work. My next 20 minutes needs to be tailored towards being a bit they need.

“I walk out onto the stage. The entire production team, as one, turn their attention to me from behind their laptops. The
nerves have created a heightened Me. Everything I’'m doing is just that bit over the top. | have my foot on the charm pedal
and I'm gunning it.

“With a nod from Simon we begin. In an audition, when your blood is up and you’re nervous, it’s crucial to keep a tight
control of your performance. It’s very easy to overcook it. The scene is an emotional one and the temptation would be to
turn on the waterworks. I’'m determined not to go there, to stop just before | get there — a tricky level to play in this head
space.

“The readers (actors hired to read other parts with the auditionee) are top-notch and instantly adapt to my interpretation
of the character. While we run the scene, I’'m acutely conscious of a myriad of things. | keep tabs on the panel, how they’re
reacting, who | feel is with me or against me. | process the choices the readers are making with the text and whether
they’re listening to my interpretation of it. It’s a juggling act of the mind, because in amongst all this external monitoring,
I’'m giving a performance which is tight and controlled. | make sure | drive the scene and don’t allow the readers to out-
shine me. If they don’t react to where | place myself, | sweep around them so they have no choice but to respond to me.
And then the scene is finished.

“The readers back away, and leave me to sing the song. | launch into it as part of the drama of the scene. | know parts of it
sound good and the deep resonance of the beautiful old theatre gives it guts. But then there’s the top notes. The first time
I go round I slightly choke on them. I’'ve got another chance in the second chorus though, and | go for it. This time | improve
on it, but I'm sure they’ve heard much better over the last few days. | come to the end of the song and finish. Unlike a per-
formance there is no immediate response to rank yourself by. There is no clapping or cheering. Just polite nods from the
panel. | scan the faces along the table to hazard a guess, but they’re unreadable. The audition is already over and they’ve
shut up shop. | get nothing back from them at all. Having given them the best | could give, | snap out of it and quickly head
back the way | came in, this time just that little less self-assured.

“I leave the stage. The panel begins to swarm, and | know they will be discussing me. | stumble unsteadily down the stairs,
now exorcising the need to actually be anything but little old me. This last 20 minutes has taken at least two years off my
life, and I’'m exhausted. As | stagger towards my car, a swirl of post-mortem descends upon me and | squish it away like a
pesky ghost. | stop dead in my tracks and shake myself out. I’'m going to ignore any negative thoughts which present them-
selves, but I'm resolved to be happy with having just done my very best in there.

“Doris Day has the best advice for me now: Whatever will be, will be. Time to uncurl from the crushing pressure
of trying to stay in this little game.”
So there you go — it doesn’t matter whether you’re an amateur or a pro - auditions are the same for everyone!



