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What a busy month was May 2021, and how lucky we were that our show ended just before the current lockdown! 
Our 10 performances of Mamma Mia! were well attended and enjoyed by our community and beyond. We sold 3219 
tickets overall which is a record breaker for us as our last record was 3041 for Beauty and the Beast in 2017. 
Possibly due to the choice of show but a record is broken nonetheless. A big thankyou goes to the entire production 
team, cast, crew & musicians for making this show such a success. Apologies if anyone was not mentioned during 
the after-dinner presentations. I can assure you everyone involved did a fantastic job and is greatly appreciated.   
During the performances we were lucky enough to find out that we were chosen for a community grant of $500 from 
the Commonwealth Bank in Bairnsdale. From this we were able to purchase our own EFTPOS terminal for use with 
memberships and programs etc… Unfortunately, we took delivery of it towards the end of the season and were not 
able to advertise this in time to really use it to its advantage.  
 
Also during the run of Mamma Mia! BPLTC were informed that we have been successful in obtaining the rights for 
our 2022 musical – the ever popular Grease.  Keep those dancing shoes well-polished and spread the word.  
BPLTC is also moving our accounting system to MYOB as we speak. We are looking forward to being able to utilise 
this program which will streamline many of our accounting processes.  
 
I am also pleased to announce that our new shed is progressing nicely as you will see from the photographs below. 
Hopefully, it won’t be too much longer before we can start using it.  
 
No rest for the wicked, now we start the planning process for our exciting play CLUE in October 2021. Based on the 
board game CLUEDO by Hasbro. This was also made into a movie called CLUE in the UK starring Tim Curry. We are 
now accepting applications for Production Personnel for this upcoming play. Please send all applications to 
bairnsdaleproductionline@gmail.com  
 
Until next month,  
Viki Wright 

President, BPLTC.  
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Company contact details 

 

Postal 

P.O. Box 1732  

Bairnsdale VIC 3875 

 

Phone: 0476 956 349 

 

E-mail: bairnsdaleproductionline@gmail.com 

 

Website www.bairnsdaleproductionline.org 

 

Facebook Search: Bairnsdale Production Line Theatre Co. Inc 

Committee Matters 

 

Executive Committee 

President: Viki Wright 

Vice President: Susan Gibson 

Secretary: Jenny Boyle 

Treasurer: John Crawford 

 

General Committee 

Maddie Clark 

Di Dixon 

Rick Edney 

Janet Liddell 

Peter Martignoles 

Roy Rooney 

The next committee meeting will be held 

on 9th June. If there is anything you 

would like discussed at this meeting, 

please get in touch with the company on 

bairnsdaleproductionline@gmail.com 
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In the wake of such a tremendous success as Mamma Mia!, followed by the impossibly bad luck that has 
hit Wonthaggi’s season, I find myself reflecting on the hand of fate, and how often we probably dodge 
bullets without even realising it. Some random thoughts follow. 

When the first round of Covid restrictions hit in 2020, we all speculated on how long it would go on for, 
and whether we should postpone for a few months or a year. The decision to delay for a year tuned out 
to be correct, but little could we have known how close to the edge we would fly, with new restrictions 
hitting us just four days after we closed. If outside factors (prior bookings at the Forge, cast & crew availa-
bility, etc) had made us delay the season by just one week, let alone a month … it doesn’t bear thinking 
about! 

Bigger companies can afford understudies, but the investment in rehearsal time and resources makes it 
all but impossible in most community theatre companies, and even many professional companies just 
trust to luck and do without. Just imagine if any of our principals – perish the thought – had been injured 
or taken ill within a week or two of the season opening. Could we have gone on? Most of us know that 
Jack Boyd had a lucky escape from a road accident that wrote off his car, just after the opening weekend. 
It could so easily have spelled disaster for the show. Another bullet dodged. 

This is doubtless true of performers and behind-the-scenes people alike, but I’m still surprised to discover 
that, as soon as the pressure of performance is lifted, I inevitably have a minor health crash. The morning 
after our final show, I came down with the mother of all head colds. I assumed it was just me, but then I 
heard that four other members of the production team had also crashed on the same day. Call it coinci-
dence, but I’ve actually come across this phenomenon quite frequently: people in shows seem to develop 
a resistance to everything until they stop, then the system goes down and they're vulnerable to any bug 
that passes. Indeed, Casey Davidge confirmed it, telling me that she comes down with a cold after every 
dance competition. But the fact is, we had bugs in the theatre during Mamma Mia!, and everyone knows 
how crowded theatre dressing rooms become incubators, so we were incredibly lucky. Poor Maddie and 
Peter Burslem bore the brunt of it, but … yet another bullet. 

Leaving the gloomy stuff behind, but still speaking of bugs: it’s customary, after every show closes, for 
people to go through a period of ‘post show blues’, as they find themselves watching the telly on a Tues-
day night and feeling that something isn’t quite right. This year, however, there has been a flurry of inter-
est in our upcoming shows – both next year’s musical (Grease, if you haven’t been paying attention), and 
the more imminent production of the comedy Clue. Nothing succeeds like success, it seems, and the 
great team spirit and enthusiasm that carried Mamma Mia! looks like generating an unusually high num-
ber of newcomers who have been bitten by the bug and will carry the company forward. 

We affectionately dubbed her the ‘Crazy Abba Lady’, but serial MM audience member Trish England is, in 
fact, as knowledgeable and perceptive a soul as you could wish to meet. Check out the following quote 
from Trish’s facebook page, where she discusses the many (many!) different productions of Mamma Mia! 
that she’s seen around the traps, whilst diplomatically refusing to nominate a favourite:  

“They are all different and very unique. I love how each production makes the musical their own. 
Seeing the passion, the commitment, the love, and hours upon hours of rehearsals that make the 
musical so special, from the opening night of nerves to the final show of confidence and passion, 
is goose-bump material”. 

Of course she’s dead right. Trish’s observation could be applied equally to any show, and is the reason 
why performers perform and audiences pay to see them. A film or TV show will always be exactly the 
same, every time you see it. On stage, every show is different, and every company has a different take. 
That’s why Shakespeare’s plays – 400 years on and produced tens of thousands of times - are still worth 
seeing time and time again. It’s what makes theatre unique, and timeless. 

See you at the next audition! 

DODGING BULLETSDODGING BULLETSDODGING BULLETS   

 


